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SYMPHONY HALL, BOSTON 


Season 1932-1933 


Two Concert Courses 
BY THE WORLD’S GREATEST ARTISTS 





Five Sunday 
Afternoons at 3.30 


Oct. 25 Nov. 27 
Dec. 11 Jan. 15 Apr. 9 


LILY 
Pons 


Soprano 


SERGE 


Koussevitzky 
Double Bass 


JOSEF 
Hofmann 


Piano 


JOHN 


McCormack 


Tenor 


English Singers 


Cuthbert Kelly, Leader 


Five Week-day 
Evenings at 8.30 


Nov. 29 Jan. 7 
Feb. 21 Mar. 4 Apr. 11 


LOTTE 
Lehmann 


Soprano 
SERGE 
Rachmaninoff 


Piano 


YEHUDI 


Menuhin 
Violin 
JOHN CHARLES 
Thomas 


Baritone 
The DON 


Cossacks 
Serge Jaroff, Leader 





Season Tickets for each Series, $5, $7.50, $10, $12.50 
Choose your own locations beginning April 25, from the 


AUTOMATIC SUBSCRIPTION BOARD 
in the Huntington Avenue Lobby 


Payment not due until October 5 


Bester 
Lumps place 
yen. 


‘Che Rendezvous 
of Bridesmaids 


Gay, fluttering groups of brides’ 
attendants are all awhirl over the 
perfectly precious gowns Jays are 
showing for spring weddings. And 
the new “picture” hats come in for 
their share of glory— flower be- 
decked leghorns, transparent hats 


with ribbons and other fashions. 











OWN OWN 
AXI |OQWEST RATE OF FARE IN BOSTON ~ “*! 


Taxi Cabs 


SYMPHONY HALL 
AFTER ALL CONCERTS 


Notify the usher or taxt agent at entrance 


TOURING CARS LIMOUSINES 
LOW RATES QUALITY SERVICE 
TOWN TAXI 


INCORPORATED 
KENMORE 5000 


“| Ege OWN 
AX] LOWEST RATE OF FARE IN BOSTON I axy 
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CLOSING -GONGERM 
TUESDAY AFTERNOON SERIES 
Tuesday, April 19, at 3.00 





GLOSING CONGERS 
MONDAY EVENING SERIES 
Monday, April 25, at 8.15 


THE BOSTON 
SYMPHONY 
ORCHESTRA 


(110 MUSICIANS) 
Dr. SERGE KOUSSEVITZKY, Conductor 











The Eight hundred and fifty-fourth Concert 


Handel and Haydn Society 


One Hundred and Seventeenth Season 


THOMPSON STONE, Conductor 


Programme 


*Lasset uns ablegen die Werke 
der Finsternis ° ; : Wilhelm Friedmann Bach 


*Stabat Mater . : : : ; . Szymanowski 


Bless the Lord, O my Soul ; ; .  Ippolitov-Ivanov 


Send Forth Thy Spirit . : . Franz Joseph Schuetky 
*Magnificat : : : : ; , A Kaminski 
Tenor aria, “In Distant Land” (Lohengrin) , . Wagner 
Soprano aria, “Elsa’s Dream” (Lohengrin) } . Wagner 


Chorale, Prize Song and Finale (Die Meistersinger) . Wagner 
*First Performance in Boston 


NOTE:—The Violin Obbligato in the Magnificat is played by 
Mr. Frederick G. Pommer. 


Soloists 


Soprano, JEANNE DUSSEAU 


Contralto, MERLE ALCOCK 
Tenor, PAUL ALTHOUSE 


Baritone, FREDERICK BAER 
Bass, JOHN MONCRIEFF 


PEOPLE’S SYMPHONY ORCHESTRA 
WILLIAM BURBANK, Organist 


Chickering Pianos used exclusively by the Handel and Haydn Society. 
Piano furnished through the courtesy of Ampico Hall. 





YOU NEED NOT WAIT ANOTHER 
SINGLE DAY TO OWN THE STEINWAY 


Many people, familiar with the clear singing tone 
of the Steinway and its astonishing length of life, 
assume that its cost ts beyond their means. But 
nothing could be farther from the truth. Even to 


homes of the most modest income, a Steinway ts immediately 





avatlable. ¢ You may purchase one of these beautiful cnstru- 
ments with an original deposit of as little as 10% of the total 
price. Used pianos are accepted in partial exchange. The 
Steinway will be delivered at once to your home and the balance 
of the payments extended over a period of three years. « And 
long after you have ceased to think of the transaction ttself, 
your Steinway will yteld its rich return of plea- 






sure and delight. It ts no uncommon thing 
for children of the third generation to 
play the Stetnway which their 
grandparents owned and loved. 

. . Drop in and look at a 
Steinway today. 


STEINWAY 
The Instrument of the Immortals 


$142.50 down ‘ez 
M. STEINERT & SONS 


a New England Institution since 1860 
STEINERT HALL 162 BOYLSTON STREET 





LASSET UNS ABLEGEN DIE WERKE DER FINSTERNIS 
. WILHELM FRIEDEMANN BACH 


Lasset uns ablezen die Werke der Finsternis und anlegen die Waffen des Lichts. 
(let us lay aside the works of darkness, and take up the armour of light.) 


The chorus “Lasset uns ablegen die Werke der Finsternis und anlegen 
die Waffen des Lichts’” was composed by Wilhelm Friedemann Bach (1710— 
1784), eldest son of Johann Sebastian Bach, in 1749, three years after he 
became organist at the Liebfrauen Kirche in Halle and one year before the 
death of his father. 


The texts of the cantatas Friedemann Bach composed for performance in 
his chureh during his twenty years at Halle consist of prosaic paraphrases of 
Scripture passages, fitted rather to deaden than to quicken the inspiration of 
a great musician. The single exception to the dull routine of these texts is 
the above chorus, which is built upon the words of the exhortation from the 
twelfth verse of Romans XIII: “Let us therefore cast off the works of dark- 
ness, and let us put on the armour of light.” 


It is hardly surprising that the eloquence of these few words, with their 
eontrast of the ‘‘works of darkness” and the “armour of light,” should have 
given Friedemann Bach the inspiration for his finest chorus, in which the 
homophonic and polyphonic styles of part-writing are effectively blended. 


The work has survived in but few manuscripts: three in Berlin, one in 
Vienna, and one in Cambridge. The Vienna manuscript was once owned by 
-Friedemann’s brother, Carl Philipp Emanuel, who noted on the cover that 
he performed it in his church at Hamburg at various times between 1772 and 
1779. There is no recorded performance anywhere since the latter year, and 
the full score is as yet unpublished. 

G. B. W. 


SreapaAr MATER ........... 


Stabat Mater dolorosa 
Juxta Crucem lacrymosa, 
Dum pendebat Filius. 
Cujus animam gementem, 
Contristatam et dolentem, 
Pertransivit gladius. 


......KAROL SZYMANOWSKI 


At the Cross her station keeping, 
Stood the mournful Mother weeping, 
Close to Jesus to the last: 

Through her heart, His sorrow sharing, 
All His bitter anguish bearing, 

Now at length the sword has passed. 


O quam tristis et afflicta Oh, how sad and sore distressed 
Fuit illa benedicta Was that Mother highly blest 
Mater Unigeniti! Of the sole-begotten One! 

Quae moerebat, et dolebat, Christ above in torment hangs; 


Pia Mater, dum videbat, 
Nati poenas inclyti. 


Quis est homo qui non fleret, 
Matrem Christi si videret 
In tanto supplicio 

Quis non posset contristari, 
Christi Matrem contemplari 
Dolentem cum Filio? 


Pro peccatis suae gentis 
Vidit Jesum in tormentis, 
Et flagellis subditum: 
Vidit suum dulcem Natum 
Moriendo desolatum, 

Dum emisit spiritum. 


Eia Mater, fons amoris, 

Me sentire vim doloris 

Fac, ut tecum lIugeam: 
Fac, ut ardeat cor meum 
In amando Christum Deum 
Ut sibi complaceam. 


She beneath beholds the pangs 
Of her dying glorious Son. 


Is there one who would not weep, 
Whelmed in miseries so deep 
Christ’s dear Mother to behold? 
Can the human heart refrain 
From partaking in her pain, 

In that Mother’s pain untold? 


Bruised, derided, cursed, defiled, 
She beheld her tender Child 

All with bloody scourges rent; 
For the sins of His own nation, 
Saw Him hang in desolation, 
Till His Spirit forth He sent. 


O thou Mother! Fount of Love; 
Touch my spirit from above, 
Make my heart with thine accord: 
Make me feel as thou hast felt; 
Make my soul to glow and melt 
With the love of Christ my Lord. 
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SMOKING 


WEDNESDAY, MAY 4 
POPULAR PROGRAMMES 


ARTHUR FIEDLER, Conductor 
REFRESHMENTS 


ORCHESTRA OF 85 
SYMPHONY PLAYERS | 


Sancta Mater, istud agas, 
Crucifixi fige plagas 

Cordi meo valide: 

Tui Nati vulnerati, 

Tam dignati pro me pati, 
Poenas mecum divide. 


Fac me tecum pie flere, 
Crucifixo condolere, 

Donec ego vixero: 

Juxta Crucem tecum stare, 
Et me tibi sociare 

In planctu desidero. 


Virgo virginum praeclara, 
Mihi jam non sis amara, 

Fac me tecum plangere: 

Fac ut portem Christi mortem, 
Passionis fac consortem, 

Et plagas recolere. 


Fac me plagis vulnerari, 
Fac me Cruce inebriari, 
Et cruore Filii. 

Flammis ne urar succensus, 
Per te, Virgo, sim defensus 
In die judicii. 


Christe, cum sit hinc exire, 
Da per Matrem me venire 
Ad palman victoriae. 
Quando corpus morietur 
Fac ut animae donetur 
Paradisi gloria. 


Holy Mother! pierce me through; 
In my heart each wound renew 
Of my Saviour crucified: 

Let me share with thee His pain 
Who for all my sins was slain, 
Who for me in torments died. 


Let me mingle tears with thee, 
Mourning Him who mourned for me, 
All the days that I may live: 

By the Cross with thee to stay; 
There with thee to weep and pray; 

Is all I ask of thee to give. 


Virgin of all virgins blest! 
Listen to my fond request: 
Let me share thy grief divine; 
Let me, to my latest breath, 
In my body bear the death 
Of that dying Son of thine. 


Wounded with His every wound, 
Steep my soul till it hath swooned 
In His very Blood away; 

Be to me, O Virgin, nigh, 

Lest in flames I burn and die, 

In that awful Judgment day. 


Christ, when Thou shalt call me hence, 
Be Thy Mother my defense, 

Be Thy Cross my victory; 

While my body ‘here decays, 

May my soul Thy goodness praise, 
Safe in Paradise with Thee. 


BLESS THE LORD, O MY SOUL.........Micwann MIKHAILOVITCH IJPPOLITOV-IVANOV 


Bless thou the Lord, O my Soul. Blessed art thou, O Lord. 

Bless thou the Lord, O my soul. Bless the Lord and forget not all His benefits; 
Bless thou the Lord, O my soul, and all that is within me bless His holy Name. 
He is full of compassion and mercy, long suffering and great in goodness. 

He will not always be chiding nor keepeth He His wrath forever. 

Bless thou the Lord, O my soul, and all that is within me bless His holy Name. 


O blessed art thon, O Lord. 


SEND FORTH THY SPIRIT 


SNC1O Si slie e * sel e oF 


BORER ee Gee Cnr FRANZ JOSEPH SCHUETKY 


Send forth thy spirit, O Lord, our God eternal! 
And let the face of earth be renewed. Alleluia! 


Come, thou heavenly Spirit; expand our hearts with faith in Thy Holy Name. 
And grant us Thy love and Thy mercy, O Lord. Thy peace everlasting. 
Send forth Thy spirit, O Lord, our God eternal! 


And let the face of earth be renewed. Allelulia! 


INTERMISSION 


MAGNIFICAT 
Chorus 


Ave Maria gratia plena, Dominus tecum; 
ne timeas Maria gratiam invenisti apud 
Dominum, ecce concipies et paries filium. 
Spiritus sanctus descendet in te et obum- 
brabit tibi virtus Altissimi. Alleluja. 

(Hail Mary, full of grace, the Lord is 
with thee; fear not, Mary, thou hast found 
favor with the Lord; thou shalt conceive 
and bear a son. The Holy Ghost will descend 
upon thee, and the power of the Most High 
will overshadow thee. Alleluja.) 


iRLa a ems. 8) Te! (0) 10, 6. oS) 0.10 e (6) 6 e196) 0-6, 6 8 6). fe 
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Soprano Solo 


Magnificat anima mea Dominum. 
(My soul doth magnify the Lord.) 


Chorus 


Osianna in excelsis Deo. 
(Hosanna to God in the highest.) 


Soprano Solo 
Magnificat anima mea 
exultavit spiritus meus. 
(My soul doth magnify the Lord, and my 
spirit hath rejoiced.) 


Dominum — et 


SYMPHONY HALL 
Thursday Evening, April 14, at 8.30 


Dance Recital By 
MARY 


WIG 





MAN 


PROGRAMME 


AUS DEM TANZCYKLUS 
“SCHWINGENDE LANDSCHAFT” 


(From the dance cycle 
“Shifting Landscape’) 


Anruf (Invocation) 
Gesicht der Nacht (Face of the Night) 


Sommerlicher Tanz (Swmmer’s 
Dance) 


Sturmlied (Storm Song) 


AUS DEM TANZCYKLUS “OPFER” 
(From the dance cycle “Sacrifice” ) 


Tanz fiir die Sonne (Dance for the 
Sun) 


Todesruf (Death Call) 
Klage (Lament) 
Tanz in den Tod (Dance into Death) 


AUS “FEIER” (From “Celebration’’) 


Monotonie (Drehtanz) (Monotony 
Whirl Dance) 





HER RGR 


4760 4762 
Phones Hier KEN 


ALWAYS THE 
BEST 
SEA Ts 
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Chorus 


Osianna in excelsis Deo. 
(Hosanna to God in the Highest.) 


Soprano Solo 


Et exultayit spiritus meus in Deo salutari 
meo. 

(And my spirit hath rejoiced in God my 
Saviour.) 


Soprano Solo 


Magnificat anima mea Dominum, et 
exultavit spiritus in Deo salutari meo, quia 
respexit humilitatem ancillae suae. 

(My soul doth magnify the Lord, and 
my spirit hath rejoiced in God my Saviour; 
for He hath regarded the low estate of His 
handmaiden.) 


Soprano Solo 


Ecce, ecce enim ex hoc beatam me dicent 
omnes generationes, beatam me dicent. Quia 
fecit mihi magna, qui potens est, et cujus 
nomen sanctum. 

(Behold, from henceforth all generations 
shall call me blessed. For He that is mighty 
hath done to me great things, and holy is 
His name.) 


Ohorus 


Sanctus, sanctus, sanctus, Dominus Deus, 
osianna in excelsis Deo. 

(Holy, holy, holy, Lord God of Hosts, 
Hosanna in the highest.) 


Soprano Solo and Chorus 


Gloria Patri, gloria Patri, gloria Filio et 
Spiritui Sancto. Amen. 

(Glory be to the Father, and to the Son, 
and to the Holy Ghost. Amen.) 


TENOR ARIA: “IN DISTANT LAND” (from “Lohengrin”).........RICHARD WAGNER 


“ELSA’S DREAM” 


(English Translation by Arthur Westbrook) 


In distant land, from human knowledge hidden, 
Stands Monsalvat, a castle grand and old; 

It guards a shrine to the profane forbidden, 

More precious than aught else the earth doth hold. 
And, there enshrined, a sacred chalice gloweth, 
Whose magic power may life and love sustain: 
It is a wondrous gift which God bestoweth, 

And whoso sees its light is cleansed from stain. 
Once every year a dove from heav’n descendeth 

To strengthen it anew for works divine; 

’Tis call’d the Grail; the pow’r of Heav’n attendeth 
The faithful knights who guard that sacred shrine. 
He whom the Grail to be its servant chooses 

Is arm’d henceforth with more than earthly might; 
All evil craft its pow’r before him loses; 

His radiant glance dispels the darkest night. 

E’en when the Grail its faithful servant sendeth 
To fight for truth and right in distant lands, 

Still remains all the sacred pow’r it lendeth, 
While he’s unknown, its spell he still commands. 
From thought profane the holy Grail is guarded, 
Reveal’d but to the brave, the pure in heart; 

So from its knight suspicion should be warded; 
If known to man, he must at once depart. 

Now hear—craft or deceit my soul disdaineth, 

The Grail’s own chosen knight, to you I came; 
My father Parsifal gloriously reigneth, 

His knight am JI, and Lohengrin my name. 


(from “‘Lohengrin’’) ......RICHARD WAGNER 


Lonely and sad and lowly; humbled in dark despair, 

In supplication holy, to God I made my prayer: 

From tearful heart imploring that ceased not night or day, 
Echoing voice went soaring far through the air away. 

I heard it dimly calling. Mine ear a watch did keep 

Tiii silence, o’er me falling, did close mine eyes in sleep. 
Bedight in shining glory a knight before me stood; 

No vision fair in story was e’er so pure and good. 

A golden horn shone brightly. A sword was in his hand. 
Poised, hovering o’er me lightly, this wondrous form did stand. 
His tender, kindly greeting all sorrow put to flight: 

For him my heart is beating; he is my own true knight! 
Hear, then, my pledge now given, I offer with this hand,— 
To him that comes from Heaven, the crown of my dear land. 
And joy shall leave me never since he hath looked on me 

To call me his forever, his bride then I will be! 
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CHORALE, PRIZE SONG, AND FINALE (from “Die Meistersinger poe aRp WAGs 


CHORUS 


Awake! the dawn of day we hail! 

The nightingale uplifts his voice in song, 
That woodland echoes still prolong; 

The darkness fades, the night is pale. 
Morn’s rosy beams touch hill and dale; 
A glow, born of Aurora’s grace, 

Holds all the earth in warm embrace. 
Hail! Nurnberg’s well-loved Hans. 

Hail! Nurnberg’s famous Hans! 


TENOR SOLO 


Daybreak appearing in beauty bright, 

Awoke the rose in scented close, 

And filled the earth with rosy light, 

When a garden rare met my gaze, 

And there beneath a fruitful tree, 

The tranquil place adorning, 

Methought my raptured eye could see 

A maiden proud as morning, 

Whose face in beauty’s guise, rejoiced my heart— 
Eva in Paradise! 


CHORUS 
This is surprising! So rightly done! ; 
And we cannot withhold our praise! So rightly won! 
Now to proceed. Come, sing on! 


TENOR SOLO 


Evening was falling, o’er hillside and lea. 

As passed the day, I went my way 

To scale a height whose brooklet called me 

And filled my heart with delight; 

And there beneath the tree of fame, 

With light of stars around her, 

A glorious vision to me came, 

And there at last I found her! 

O lovely Muse of beauty rare, beyond compare: 
Parnassus’ daughter fair! 


CHORUS 


Ah, how sweet, how true! His art inspires! 
He seems to sing of human heart desires! 


TENOR SOLO 


O day of days! when now my fondest dreams come true, 

Before mine eyes that Paradise wherein that radiant vision grew 

Ali glorious lies. Beyond, I see the path the laughing brooklet made. 
And there beside me stands one to guide me, and be my faithful bride, 
Whose golden voice shall answer mine, whose hand shall lead me true. 
Her favor will I sue, before the world to seek my fame; 

And gain at last, in music’s name, Parnassus and Paradise! 


CHORUS 


I seem to wander through a dream, sensing yet grasping not the theme. 
Yea, give him the prize, maiden, None know better how to woo you. 
Rise then, maiden, his the prize; for none could woo in such a worthy wisel 


BASS SOLO 
My choice was surely made aright, and do you question me for spite? 


CHORUS 


That was well thought out! That was well thought out! 
Yes, your planning you have once more brought about. 
Now, Master Pogner! As you should, you must admit him to Masterhood! 


BASS SOLO 
King David’s likeness here you see: 
To the Master’s Guild you are now made free. 


TENOR SOLO 
Not Master! Nay! Reward shall come another way! 
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BASS SOLO 


Do not disdain the Masterhood. Respect their lofty place. 

All that has come to you of good is yours by right of grace. 

Not through the forebears you revere, nor trusty weapon, sword or spear; 

As post, led by none, your Masterhood was won. 

That you may thank for all your bliss; 

Then look back gratefully on this! 

But such an art who should despise which can include so rare a prize? 

That all our Masters watched with care, this art they made their own, 

And kept her standard proudly fair. 

Art for herself has shown, if not so noble as before, 

When courts and courtiers prized her more, though dark the years gone through, 
Still she was faithful and true, although denied a great success 

In crowding years of bitter stress; 

As high she stands as heretofore. Of Masters you can ask no more! 

Beware! Dark days are near at hand, and then fall native folk and land. 
Where false and foreign pomp have sprung no prince will know his people’s tongue. 
And foreign talk and foreign ways are planted in this land we praise, 

And none should know the real and true should not the Masters give them due, 
So mark me welli Honor your native Masters, avoiding grave disasters; 

And cheer them with a loyal heart, though there depart the rule of holy Rome. 
Still stands at home our sacred native Art! 


CHORUS 


Honor your native masters, avoiding grave disasters. 

And cheer them with a loyal heart, though there depart the rule of holy Rome. 
Still stands at home our sacred native Art! 

Hail! Sachs! Nurnberg’s hero, Sachs! 


OFFICERS OF THE 
HANDEL AND HAYDN SOCIETY 


President, COURTENAY GUILD 


Vice-President, JOHN C. BRODHEAD Secretary, GEORGE F. HATCH 

Treasurer, GEORGE M. BROOKS Librarian, GEORGE HE. BANKS 
DIRECTORS 

JOHN W. HALL HARVEY P. lL. PARTRIDGH 

JOSHUA Q. LITCHFIELD ALBERT F. SEAGRAVE 

DR. GEORGE B. MAGRATH PAUL SPAIN 

GEORGE L. PARKER WARREN S. SUMINSBEY 


To Our Patrons 


In order that you may receive notices of future concerts 
of the Handel and Haydn Society, will you kindly fill in 
the attached slip and mail to the Secretary, Mr. George 
F. Hatch, 15 Beacon Street, Boston; or leave it at the 
Box Office after the concert this afternoon. 
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DO YOU WISH TO SING? 
MARY TRACY 


ART OF SINGING, says:— 
“Anyone possessing a Normal Speaking Voice should be able to sing.” 
Auditions free of charge. 


Studio, 30 Huntington Avenue, Boston Telephone } Kenmore 7873 


Columbia 2041 


PHRAE HERNAN TEACHER OF SINGING 


SPECIALIZING IN THE CORRECT 518 Pierce Building, Copley Square 


FOUNDATION OF THE VOICE Kenmoreiaien 
Telephonss University 2911 
RHYTHMIC DIAPHRAGMATIC BREATHING 





VINCENT V. HUBBARD 


Assisted by Mrs. VINCENT V. HUBBARD 


Successors to the late Arthur J. Hubbard 


VOCAL STUDIO : : . 246 Huntington Avenue 





Moulton Pianoforte School 


Mr. Moulton’s twenty-five years of training under some of the finest musical authorities here 
and abroad, together with his twenty-three years of successful teaching is your guarantee 
when studying at his school. 


83 Newbury Street Tel. Needham 1550 


LEONARD S. WHALEN, A. M. 


Teacher of ALICE O’LEARY, Contralto 
Winner of Paul Whiteman Boston Radio Audition 


VOICE TRAINING COACHING FOR CONCERT, CHURCH 


Instruction in organizing and directing Liturgical Choir Work 
MONDAY, WEDNESDAY, SATURDAY 


507 Pierce Building Copley Square, Boston Tel. Kenmore 7675 


JOHN ORTH 
PIANIST AND TBAGHER K A R L D 0 E R | N G 


Pupil of Jachman- Wagner, Berlin, and 


Liszt Lecture Recitals Gallieras Tee 
WITH PERSONAL REMINISCENCES TEACHER OF SINGING 
STEINERT HALL, BOSTON 27 Steinert Hall Tel. Hancock 5337 





BRENDAN KEENAN 


“—rarely profound understanding of music—broad culture—rare intuition and psychological 


understanding—inspiring teacher—’’ Mme. Elly Ney 

“‘—-T have only the best wishes for this genius—’’ Mme. Sigrid Onegin 
No Further Pupils Accepted Until October 

384 RIVERWAY In Europe from July to October 
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MLLE. MARIE BERGERON 
Director 








BERGERON SCHOOL OF MUSIC 


30 HUNTINGTON AVENUE BOSTON, MASS. 
TWELFTH SEASON 
VOICE - PIANO “ VIOLIN 
Scholarships Awarded 
Special Training For Radio Weekly Broadcast By Advanced Pupils 


FOR APPOINTMENT, PHONE KENMORE 9178 


HARRIOT EUDORA BARROWS 
TEACHER OF SINGING 
541 Boylston Street, Copley Square Telephone, Kenmore 1164 


ALBION METCALF 


has just returned from a fourth season of study with Tobias Matthay 
in London, and will resume his pianoforte teaching at 


K 8258 
Telephones } Malden 1692-M 83 Newbury Street 


JOHN LANE Margaret Gorham Glaser 
TEACHER OF SINGING 


STEINERT HALL cAccompanist and Goach 
162 BOYLSTON STREET BOSTON 
Telephone, Hubbard 6677 The Riviera 270 Huntington Ave., Boston 





THE LISTER STUDIOS H. E. TREIBER 


The Art of Singing 
Mrs. Robert N. Lister GERMAN LIEDER 
TRINITY COURT, BOSTON, MASS. 270 HUNTINGTON AVENUE 
Kenmore 6520 Telephone, Commonwealth 3181 





CARL LAMSON SCHOOL OF MUSIC 


SUMMER SESSION 


LAKE PLACID CLUB, NEW YORK 
JULY ist to SEPTEMBER Ist 
For information apply to Secretary, LAMSON STUDIO, 83 Newbury St., Boston 


For advertising space in this programme 
apply to 
L. S. B. JEFFERDS, Advertising Manager 


Symphony Hall, Boston, Mass. 
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In Copley Square 


Tue Copley Square Office 
of the Lee, Higginson Trust Company ... across 
from Trinity Church at the corner of Boylston and 
Clarendon Streets, specializes in personal banking. 


Its organization has been selected with a view to 
providing the most competent and cordial service 


possible for the individual. 


We believe that the Copley Square location will 
prove to be especially convenient to those who 
come to the city by automobile as well as to the 
residents of the Back Bay. 


Personal checking accounts are invited 


LEE, HIGGINSON TRUST Co. 


50 FEDERAL STREET, BOSTON 


UPTOWN-CORNER OF CLARENDON AND BOYLSTON STREETS 
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